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FOREWORD

wish that I had written this volume, but I could

not have done it better than Mary Jo Tate. It is
the essential reference tool for all categories of E
Scott Fitzgerald readers: for the celebrated com-
mon reader, students, and teachers. Moreover, it is
a readable reference book. Serious Fitzgerald read-
ers will make their own connections by going from
entry to entry. Critical Companion to E Scott Fitzger-
ald replaces shelves of books.

This book also provides a reassuring reminder
of the staying power of great writing. At the time
of Fitzgerald’s death in 1940, the anticipation of
anything like Critical Companion to E Scott Fitzger-
ald would have seemed a fantasy. The newspaper
obituaries were mainly condescending. Tributes by
his friends and fellow writers expressed regret that
Fitzgerald had been prevented from fulfilling his
genius: from writing as much or as well as he could
have—should have—written. But no one publicly
predicted a Fitzgerald revival, except Stephen Vin-
cent Benét in his review of The Last Tycoon: “This is
not a legend, this is a reputation—and seen in per-
spective, it may well be one of the most secure rep-
utations of our time.” This prediction was regarded
as hyperbolic in 1941, and Benét was given credit
for generosity toward an unfortunate writer.

In 1945 the Fitzgerald revival was under way;
in the fifties it resembled a resurrection; and in
the sixties Fitzgerald achieved his stated ambition
to “be one of the greatest writers who ever lived.”
Unlike many literary revivals, the posthumous
Fitzgerald comeback that raised him to a stature
he had not achieved during his writing life was not
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rigged by critics and professors. Fitzgerald’s restora-
tion was mainly reader-generated. The readers who
read for pleasure were ahead of the professional
reputation-makers. Nor is it the case that Charles
Scribner’s Sons stimulated the revival in order to
sell books. Scribners reprinted Fitzgerald in cloth to
meet the demand, but the firm had no paperback
line and did not make The Great Gatsby available
in a student edition until 1957. But Scribners did
own a piece of Bantam, which reprinted The Great
Gatsby in 1945. People read Fitzgerald because the
people they knew were reading Fitzgerald. People
kept reading Fitzgerald because they were excited
by what they read. Some new readers who dis-
covered Fitzgerald after World War II were writers
or apprentice writers who have acknowledged the
impact of their first encounters with his prose.

A concomitant of the rediscovery of Fitzgerald’s
writings was the growth of interest in the author.
He became an American literary culture hero. The
attention to Fitzgerald’s life is inevitable. Admira-
tion of a masterpiece triggers curiosity about the
masterpiece-maker—especially when the authors
had a romantic or dramatic life embracing tri-
umph and disaster. A reader who knows nothing
about Fitzgerald can achieve a rewarding reading
of Gatsby or Tender Is the Night, but knowledge of
the connections between his life and work enriches
the reader’s understanding of Fitzgerald’s trans-
muted autobiography. Unhappily, literary history
tends to degenerate into literary gossip, and biog-
raphy becomes slander. The belittling anecdotes
about Fitzgerald—founded or unfounded—have
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interfered with the proper assessment of his work.
Nothing else about a writer matters as much as his
words.

By the end of 2005, there were more than 100
books about Fitzgerald, including collections of
articles. Only fully committed specialists are famil-
iar with most of these volumes, and only the largest
research libraries hold all of them. Serious readers
outside of the academic groves require a Fitzger-
ald vade mecum to provide the facts and details.
Indeed Critical Companion to E Scott Fitzgerald qual-
ifies as a trade reference book: a work that serious
Fitzgerald readers will read—not just refer to—as
preparation for a lifetime relationship.

This is the way to establish that commitment:
Read everything he wrote. Everything means every-
thing. Some of it is uneven; but it is all Fitzgerald,
and it all connects. Then reread his best works—if
necessary with the help of other books to under-
stand the data that Fitzgerald built into his fiction.
All great fiction is great social history. Someday
there will be proper annotated editions of Fitzger-
ald’s writings. During his lifetime, Fitzgerald’s books
were published in flawed texts. The serious reader
will obtain the corrected or critical editions to read
what Fitzgerald expected to have published. (See
the entry here for EDITING FITZGERALD'’S TEXTS.)

Everything Fitzgerald wrote was personal
because, as he stated, he took things hard. Fitzger-
ald’s letters constitute a superbly readable intro-
duction to his character, mind, and art. The most
useful reference material for Fitzgerald was assem-
bled and miraculously preserved by him. Much
of the data in this reference work draws on his
activities as a self-historiographer. There is nothing
like his Ledger (published in facsimile, 1973) for
any other American author. Combining autobiog-
raphy, bibliography, and accounting, it establishes
the record of his career as a literary artist and a
professional writer. Fitzgerald’s Notebooks—first
excerpted in The Crack-Up (1945) and then pub-
lished in full (1978)—document his working habits
and the quality of his literary intelligence.

One area of Fitzgerald’s career that has received
exaggerated attention is his Hollywood work, a
stint of three and one-half years. For a long time,
the distorted impression prevailed of Fitzgerald as

ruined victim of Hollywood. Many critics approach
Hollywood with the presuppositional bias that it
was the graveyard of American literary talent. The
writers who were destroyed by Hollywood embraced
destruction along with their paychecks. Metro-
Goldwyn-Mayer was very good to Fitzgerald during
his 18 months on the payroll. Moreover, he was
an undistinguished screenwriter; his unproduced
screenplay for “Babylon Revisited,” the only one of
his works that he adapted, is disappointing. Fitzger-
ald was a storyteller whose style, voice, and narra-
tive technique were developed for print; these did
not translate to the silver screen—which is why all
the movies made from his books have been unsatis-
factory. The morbid interest in Fitzgerald’s work for
the studios has resulted in the overrating of the Pat
Hobby stories. Ultimately, the chief importance of
the Hollywood years is that they provided material
for The Love of the Last Tycoon: A Western, the great
American Hollywood novel.

While his Hollywood exile was being overex-
posed, Fitzgerald’s short stories were neglected or
disparaged until the seventies. During the fifties and
sixties, the notion persisted that, apart from a few
brilliant stories and novellas, most of the 160 maga-
zine contributions were hackwork and that it was a
kindness to ignore them. Consequently, his “com-
mercial” stories were denied a proper appraisal or
reappraisal because they were not readily available.
Malcolm Cowley’s excellent one-volume story selec-
tion, the only omnibus available from 1951 to 1989,
included only 28 stories. The publication of After-
noon of an Author (1957), Bits of Paradise (1973), and
The Price Was High (1979) facilitated a reassessment
of the buried stories and an understanding of the
creative relationship between Fitzgerald’s magazine
work and his novels. The profession-of-authorship
approach to literary history provides a corrective
to noncombatant misapprehensions about Fitzger-
ald’s alleged hackery. Professional writers write for
money. Money makes it possible for them to keep
writing. Even if they do not need the money because
of other incomes, the money earned from writing is
a way of keeping score. The critics and scholars who
denounced Fitzgerald’s Saturday Evening Post bond-
age never had to live from story to story. Even his
less-than-brilliant stories bear his brand.
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Detractors who dismissed Fitzgerald and his char-
acters for their materialism and triviality were unable
to comprehend that serious writers write about the
things they want to write about and have to write
about. If the writer is good enough, then the “forlorn
Laplander” is made to “feel the importance of a visit
to Cartier’s!” Literature—fiction—is not required to
teach readers how to solve their own problems or
world problems. Nor is it mandatory that it express
noble sentiments or denounce injustice. It is enough
that literature provide pleasure—the pleasure of the
words and the pleasure of recognizing that the writer
got it right. Like all great writers, Fitzgerald wrote
like nobody else. He answered the profundity seekers
and the burden-of-guilt types for keeps in his 1934
introduction to Gatsby:

Reading it over one can see how it could have
been improved—yet without feeling guilty of
any discrepancy from the truth, as far as I saw
it; truth or rather the equivalent of the truth, the
attempt at honesty of imagination. [ had just re-
read Conrad’s preface to The Nigger, and I had
recently been kidded half haywire by critics who
felt that my material was such as to preclude all
dealing with mature persons in a mature world.
But, my God! it was my material, and it was all

I had to deal with.

Since this foreword has become a personal state-
ment, I will use it to acknowledge the benefactions
of Fitzgerald’s daughter, Scottie, who kept his papers
together and gave them to Princeton University. She
was endlessly generous to students, scholars, and
buffs. I was the chief beneficiary of her bounty dur-
ing the 16 years we worked on “Daddy projects.”

A NOTE ON THE NEW EDITION

In the years since this volume was first published
as E Scott Fitzgerald A to Z, Fitzgerald’s reputa-
tion and literary standing—not the same thing—
have climbed from an already high position. His
work has demonstrated its permanence. The Great
Gatsby remains the most widely taught 20th-cen-
tury American novel, albeit in unreliable texts.
Tender Is the Night is belatedly claiming its proper
position as Fitzgerald’s greatest novel.

Fitzgerald scholarship and criticism flourish:
At least 50 books about him, his work, his times,
and his literary “gonnegtions” have been published
since 1996. This work is uneven because E Scott
Fitzgerald and, to a greater extent, Zelda Fitzgerald
are cult figures or glamour figures attracting group-
ies who relish gossip, distortions, and exaggerations.
The quasi-biographical volumes on Zelda Sayre
Fitzgerald are irresponsible in their efforts to cele-
brate her by blackening her husband. Great writers
perform the world’s most precious work and should
be accordingly honored. But a writer’s work mat-
ters more than his life. The words are what count.

The past decade has been a period of critical
promiscuity, during which critics proclaimed the
necessity to indulge in the “free play” of their
insights—whether or not supported by textual evi-
dence. Dr. Johnson identified such conduct as “the
ambition of critical discovery.” Alvin Kernan has
observed that “Hermeneutics, a general theory of
interpretation that posits that meaning is never in
the text but always in the theory of interpretation
applied to it, has supplied a general theory for the
replacement of the author and the text with the
biases of the critic reader.”

Mary Jo Tate has restructured, revised, and
enlarged E Scott Fitzgerald A to Z (1998) into an
independent volume. She has added sensible and
usable critical commentary for all the novels and 19
stories; she has augmented the biographical entry
on Fitzgerald; and she has updated the primary and
secondary bibliographies—incorporating nearly an
additional decade of scholarship. This new work
serves good readers—on and off campus, in and out
of libraries—who require reliable information and
trustworthy guidance to enhance the pleasure and
excitement of E Scott Fitzgerald’s words.

The writer who was treated as a failure has a
safe and secure place in literature—not just Ameri-
can literature. He is now recognized as what he
wanted to be all along: “one of the greatest writers
who ever lived.” If this were my book to dedicate,
I would dedicate it to the girl sitting next to me
on the bus from Juan-les-Pins to Cannes reading a
paperback of Un diamant gros comme le Ritz.

—Matthew J. Bruccoli
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INTRODUCTION

ritical Companion to E Scott Fitzgerald is

designed to provide an introduction to E Scott
Fitzgerald’s work, life, and times for students and
general readers, as well as a reliable ready reference
for Fitzgerald scholars.

This volume is a revision and an expansion of
E Scott Fitzgerald A to Z (1998). The most signifi-
cant improvement is the addition of critical com-
mentary and further reading lists on all five novels
and 19 of Fitzgerald’s most important and most
familiar stories. In addition, the biographical entry
on Fitzgerald has more than doubled in length; the
bibliography has been updated to include works
published through 2006; and many entries have
been revised and updated to take into account the
latest scholarship.

Furthermore, this edition has been completely
reorganized in a more student-friendly manner. Fic-
tional characters and places are now grouped with
the works in which they appear rather than being
scattered alphabetically throughout the volume.
The structure of the book is as follows:

Part I provides a biography of E Scott Fitzgerald.

Part Il provides entries, in alphabetical order, on
Fitzgerald’s works, including all his novels, stories,
plays, essays, and book reviews, as well as signifi-
cant poems, public letters, and movie projects. (All
of his publications, including items not treated in
separate entries in the main text, are listed in the
bibliography—see below.) There are also entries on
Zelda Fitzgerald’s publications.

Each entry provides publication information
for the item’s first periodical appearance and first
appearance in a Fitzgerald collection, where appli-
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cable. In some cases, additional collections of spe-
cial significance (e.g., The Basil and Josephine Stories
and The Pat Hobby Stories) are also cited. Dates of
composition (which Fitzgerald recorded in his Led-
ger) are provided when available. In the case of the
Pat Hobby stories, for which composition dates are
unknown, the dates on which Fitzgerald submitted
the stories to Esquire are substituted. A synopsis of
each work is provided. The entry for each novel
also describes the book’s composition and critical
reception and provides critical commentary about
Fitzgerald’s technique, the work’s significance, and
other noteworthy aspects. Stories, poem, and plays
that were incorporated into novels (particularly This
Side of Paradise) or have other ties to novels are iden-
tified. Critical commentary is also provided for the
19 most significant and most anthologized stories.

Entries on E Scott Fitzgerald’s novels, stories,
and plays include subentries on fictional places
and on all the characters in the work, with the
exception of very minor characters (e.g., servants
who merely open doors and answer telephones).
Female characters are listed by their predominant
names (married names for some, maiden names for
others; e.g., Nicole Warren Diver is listed under
“Diver” because she is married for most of the
novel). The index provides cross-references from
alternative names. Real-life sources for characters
are provided when known (e.g., Lois Moran as
the model for Rosemary Hoyt). Zelda Fitzgerald’s
fictional characters are discussed in the entries for
her writings.

Part III includes entries on people, places, orga-
nizations, publications, and special topics.
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Entries on people associated with Fitzgerald—
including relatives, friends, associates, writers,
illustrators, and major critics—briefly identify each
person’s significance and discuss his or her relation-
ship with Fitzgerald; no attempt is made to provide
a comprehensive overview of the individual’s own
career (e.g., the entry on Ernest Hemingway does
not explore Hemingway’s career but focuses on his
friendship with Fitzgerald). Many of these entries
cite biographies or autobiographies for readers who
wish to know more about the subject.

Other entries describe places where Fitzgerald
lived and about which he wrote; organizations in
which he was involved; and publications in which
his writing appeared. In addition, there are essays
on special topics such as the Jazz Age, the revival of
Fitzgerald’s literary reputation, and editing Fitzger-
ald’s texts.

Part IV includes a chronology, list of Fitzgerald’s
works, list of works about Fitzgerald and his writing,
and list of adaptations of Fitzgerald’s works.

A detailed chronology provides an overview of
Fitzgerald’s life and career. The list of Fitzgerald’s
works provides a complete list of E Scott Fitzgerald’s
and Zelda Fitzgerald’s writings. The list of works about
Fitzgerald is a selected bibliography of biographical
and critical works—including books, articles, collec-
tions of essays, journals, television productions, vid-
eorecordings, and Web sites—published through the
year 2006. In addition, volumes about Fitzgerald’s
contemporaries and the time in which he lived are
included in section titled “Background.” The final
appendix is a list of adaptations of Fitzgerald’s works.

Fitzgerald’s spelling (e.g., facinated, ect., yatch) has
not been silently corrected; it is transcribed as printed
in the sources quoted. Page references are provided
for all quotations of more than a brief phrase. Quota-
tions from stories are from The Short Stories of E Scott
Fitzgerald (edited by Matthew ]. Bruccoli) if no other
source is stipulated; stories not included in that vol-
ume, as well as essays, are quoted from the first collec-
tion in which they appear. Quotations from This Side
of Paradise and The Beautiful and Damned are from the
first edition of each novel. The Cambridge University
Press editions are cited for The Great Gatsby and The
Lowe of the Last Tycoon: A Western, and the Centennial
Edition (Everyman) is cited for Tender Is the Night.
When full publication information appears in the

bibliography, only the author, title, and page number
are provided in the entry. When a book not listed in
the bibliography is quoted in the text, full publication
information is provided in the entry.

This volume includes extensive cross-referenc-
ing. When a name or term that is the subject of an
entry in Part III is mentioned in another entry, it is
printed in SMALL CAPITALS the first time it appears
in the entry. Titles of Fitzgerald’s works are not
cross-referenced; the reader can assume that every
important work is covered its own entry.

The following abbreviations and short titles are
used:

AOAA Afternoon of an Author
Apprentice The Apprentice Fiction
Fiction of E Scott Fitzgerald

As Ever As Ever, Scott Fitz—

ASYM All the Sad Young Men

B&J The Basil and Josephine Stories

B&D The Beautiful and Damned

Bits Bits of Paradise

Correspondence The Correspondence of E Scott
Fitzgerald

CU The Crack-Up

F&P Flappers and Philosophers

ESF E Scott Fitzgerald

GG The Great Gatsby

In His Own Time E Scott Fitzgerald In His
Own Time

Ledger E Scott Fitzgerald’s Ledger

Letters The Letters of E Scott Fitzgerald

Life in Letters
LOLT

LT
PH

Price
St. Paul Plays

Scott/Max
TAR

TIA
TITN
TSOP

ZF

E Scott Fitzgerald: A Life
in Letters

The Love of the Last Tycoon:
A Western

The Last Tycoon

The Pat Hobby Stories

The Price Was High

E Scott Fitzgerald’s St. Paul
Plays

Dear Scott / Dear Max

Taps at Reveille

Tales of the Jazz Age

Tender Is the Night

This Side of Paradise

Zelda Fitzgerald



PART |

Biography






Biography 3

Francis Scott Key Fitzgerald
(1896-1940)

The dominant influences on F. Scott Fitzgerald
were aspiration, literature, PRINCETON, ZELDA
SAYRE FITZGERALD, and alcohol.

Francis Scott Key Fitzgerald was born in ST.
PAUL, Minnesota, on September 24, 1896, the
namesake and second cousin three times removed
of the author of the National Anthem. His father,
EDWARD FITZGERALD, was from Maryland, with an
allegiance to the Old South and its values. Fitzger-
ald’s mother, MARY (Mollie) MCQUILLAN FITZGER-
ALD, was the daughter of an Irish immigrant who
became wealthy as a wholesale grocer in St. Paul.
Both were Catholics.

Edward Fitzgerald failed as a manufacturer of
wicker furniture in St. Paul, and he became a sales-
man for Procter & Gamble in upstate New York.
After he was dismissed in 1908, when his son was 12,
the family returned to St. Paul and lived comfortably
on Mollie Fitzgerald’s inheritance. From 1908 to
1911, Fitzgerald attended ST. PAUL ACADEMY; he
played football and baseball and became a debater
but was a poor student and not very popular. His
first writing to appear in print was “The Mystery of
the Raymond Mortgage,” a detective story published
in the school newspaper when he was 13.

Sometime between 1919 and 1922, Fitzgerald
began to keep a ledger of his publications and earn-
ings, as well as a monthly chronology of his life
beginning with his birth, with a yearly summary
beginning with September 1910-August 1911. It
is the best source for information on his life, and
his pithy annual comments reveal his own assess-
ments of his successes and challenges. He summa-
rized his 14th year as “A year of much activity but
dangerous.”

During 1911-13 he attended the NEWMAN
SCHOOL, a Catholic prep school in New Jersey,
where he did poorly academically but won med-
als for elocution and track. He contributed three
stories and a poem to the school newspaper, and
he wrote plays for the ELIZABETHAN DRAMATIC
CLuB in St. Paul during his summer vacations.
At Newman he met Father SIGOURNEY FAY, who

481 Laurel Avenue, St. Paul, Minnesota, birthplace of F.
Scott Fitzgerald. (Bruccoli Collection of F. Scott Fitzgerald,

University of South Carolina)

encouraged his ambitions for personal distinction
and achievement. Fitzgerald summarized his 15th
year as “A year of real unhappiness excepting the
feverish joys of Xmas.” His 16th year showed some
improvement: “Reward in fall for work of previous
summer. A better year but not happy.”

Fitzgerald entered Princeton University in Sep-
tember 1913 as a member of the Class of 1917.
He neglected his studies for his literary apprentice-
ship but educated himself through wide reading.
He wrote the scripts and lyrics for the TRIANGLE
CLUB musicals and contributed to The PRINCETON
TIGER humor magazine and The NASSAU LITERARY
MAGAZINE. He described his 17th year in his Ledger
as “A year of work and vivid experience.” During
Christmas holidays of his sophomore year, he met
GINEVRA KING, who became his primary love inter-
est during his college years. He wrote her many
letters instead of studying. His 18th year was “A
year of tremendous rewards that toward the end
overreached itself and ruined me. Ginevra — Tri-
angle year.”
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Fitzgerald was elected to the COTTAGE CLUB, and
his college friends included EDMUND WILSON and
JOHN PEALE BISHOP. Fitzgerald’s time at Princeton
later supplied him with material for his first novel,
into which he incorporated stories, poems, and a
play from his college publications. He summarized
his 19th year as “A year of terrible disappointments
+ the end of all college dreams. Everything bad in
it was my own fault” and his 20th as “Pregnant year
of endeavor. Qutwardly failure, with moments of
anger but the foundation of my literary life.”

On academic probation and unlikely to gradu-
ate, Fitzgerald joined the ARMY in 1917 and was
commissioned a second lieutenant in the infantry.
Convinced that he would die in the war, he rap-
idly wrote a novel, “The Romantic Egotist.” On
January 10, 1918, he wrote to Edmund Wilson,
“Really if Scribner takes it I know I'll wake some
morning and find that the debutantes have made
me famous over night. I really believe that no one
else could have written so searchingly the story
of the youth of our generation” (Life in Letters, p.
17). Charles SCRIBNER’S Sons rejected the novel on
August 19 but praised its originality and asked that
it be resubmitted when revised.

In June 1918 Fitzgerald was assigned to CAMP
SHERIDAN, near MONTGOMERY, Alabama. There
he fell in love with a celebrated belle, 18-year-old
ZELDA SAYRE [FITZGERALD], the youngest daughter
of an Alabama Supreme Court judge. Fitzgerald
described his 21st year as “A year of enormous
importance. Work and Zelda. Last year as a Catho-
lic.” The romance intensified Fitzgerald’s hopes for
the success of his novel, but after revision, Scrib-
ners rejected it a second time.

The war ended just before he was to be sent
overseas; after his discharge in 1919, he went to
NEW YORK CITY to seek his fortune in order to
marry. After unsuccessfully seeking a newspaper
job, he went to work for the Barron Collier agency
writing trolley-car advertising cards. In spring 1919
he wrote 19 stories and received 122 rejections;
he was further discouraged by Zelda’s hesitation
to marry him. “May Day” (July 1920) reflects the
despair of this stay in New York, which he recalled
in 1936 as “the four most impressionable months
of my life” (“My Lost City”; The Crack-Up, p. 25).

Unwilling to wait while Fitzgerald succeeded in the
advertising business and unwilling to live on his
small salary, Zelda broke their engagement in June.
Fitzgerald quit his job in July 1919 and returned to
St. Paul to rewrite his novel as This Side of Paradise;
it was accepted by Scribners editor MAXWELL PER-
KINS in September. Fitzgerald identified his 22nd
year as “The most important year of life. Every
emotion and my life work decided. Miserable and
exstatic but a great success.”

In the fall and winter of 1919, Fitzgerald com-
menced his career as a writer of stories for the mass-
circulation magazines. His first commercial story
sale was a revision of his Nassau Lit story “Babes in
the Woods,” which appeared in the SMART SET in
September. Working through agent HAROLD OBER,
Fitzgerald interrupted work on his novels to write
moneymaking popular fiction for the rest of his life.
the SATURDAY EVENING POST became Fitzgerald’s
best story market, and he was regarded as a “Post

Fitzgerald in costume for the 1916 Princeton Triangle
Club show, The Evil Eye, on which he collaborated
with Edmund Wilson. (Bruccoli Collection of F. Scott
Fitzgerald, University of South Carolina)
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writer.” His early commercial stories about young
love introduced a fresh character: the independent,
determined young American woman who appeared
in “The Offshore Pirate” and “Bernice Bobs Her
Hair.” Fitzgerald’s more ambitious stories, such as
“May Day” and “The Diamond as Big as the Ritz,”
were published in The Smart Set, an influential
magazine with a comparatively small circulation.

This Side of Paradise was published on March
26, 1920. Set mainly at Princeton and described
by its author as “a quest novel,” TSOP traces the
career ambitions and love disappointments of
Amory Blaine, a highly autobiographical character
who shares Fitzgerald’s sense of the possibilities of
life and his aspiration toward the fulfillment of his
unique destiny. TSOP is significant for its serious
treatment of the liberated girl and of college life.
It was also a milestone in American literature for
its attempt to combine the normally incongruous
elements of realism and romanticism. It demon-
strated one of the trademarks that would charac-
terize Fitzgerald’s writing—his ability to capture
how things really were without resorting to straight
documentary writing but rather using evocative
details and nuances of style to convey moods.

His first novel made the 24-year-old Fitzgerald
famous almost overnight. His early success became
a formative influence on the rest of his career,
shaping his romantic emphasis on aspiration. In
his 1937 essay “Early Success,” he recalled waking
up “every morning with a world of ineffable top-
loftiness and promise” (CU, p. 86). On April 3 he
married Zelda in New York, and they embarked on
an extravagant life as young celebrities. Fitzgerald
endeavored to earn a solid literary reputation, but
his playboy image impeded the proper assessment
of his work.

The Fitzgeralds spent a riotous summer in
WESTPORT, Connecticut, where he began to write
his second novel, The Beautiful and Damned. Scrib-
ners customarily followed a successful novel with
a volume of short stories; Fitzgerald’s first story
collection, Flappers and Philosophers, was pub-
lished in September 1920 to mixed reviews. H. L.
MENCKEN was one of the earliest critics to note the
split between Fitzgerald’s roles as entertainer and
serious novelist. Fitzgerald’s Ledger summary for

Zelda and Scottie Fitzgerald, probably at Great Neck,
Long Island, 1922. (Bruccoli Collection of F. Scott
Fitzgerald, University of South Carolina)

his 23rd year reads: “Revelry and Marriage. The
rewards of the year before. The happiest year since
[ was 18.”

The Fitzgeralds took an apartment in New York
City in October. When Zelda became pregnant, the
Fitzgeralds took their first trip to EUROPE in May
through July 1921. They visited England, France,
and Italy, but they were disappointed and bored
without friends there. After visiting Montgomery,
they settled in St. Paul for the birth of their only
child: FRANCES SCOTT (SCOTTIE) FITZGERALD was
born on October 26, 1921. Fitzgerald’s 24th year
was characterized by “Work at the beginning but
dangerous at the end. A slow year, dominated by
Zelda + on the whole happy.”

The Beautiful and Damned, a naturalistic chroni-
cle of the dissipation of Anthony and Gloria Patch,
was serialized in METROPOLITAN MAGAZINE Sep-
tember 1921-March 1922. Fitzgerald revised it for
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book publication during his time in St. Paul, and
Scribners published the novel on March 4, 1922.
It made the best-seller list in Publishers Weekly for
March, April, and May, but the critical reception
was disappointing, although some critics praised
it as an improvement over This Side of Paradise.
Although The Beautiful and Damned shows struc-
tural advances from the looseness of his first novel,
Fitzgerald’s ambivalence toward his highly autobio-
graphical characters—fluctuating from approval to
contempt—creates problems with point of view. It
occupies an interesting position in his career as a
transitional novel that shows him experimenting
with and refining his craft.

Fitzgerald’s second story collection, Tales of
the Jazy Age, was published in September 1922; it
included the masterpieces “May Day” and “The
Diamond as Big as the Ritz.” It sold well and was
widely reviewed but was regarded as merely popular
entertainment. He summarized his 25th year as “A
bad year. No work. Slow deteriorating repression
with outbreak around the corner.”

He expected to become affluent from his play,
The Vegetable; in October 1922 the Fitzgeralds
moved to GREAT NECK, Long Island, to be near
Broadway. The political satire—subtitled “From
President to Postman”—failed at its tryout in
November 1923, and Fitzgerald wrote his way out
of debt with short stories. Long Island provided
material for his third novel, but the distractions
of Great Neck and New York prevented him from
making progress on writing it. During this time his
drinking increased. Fitzgerald was an alcoholic, but
he wrote sober. Zelda regularly got “tight,” but she
was not an alcoholic. There were frequent domestic
rows, usually triggered by drinking bouts. Fitzgerald
identified the hazards of his 26th year: “The repres-
sion breaks out A comfortable but dangerous and
deteriorating year at Great Neck. No ground under
our feet.”

Literary opinion-makers were reluctant to accord
Fitzgerald full marks as a serious craftsman. His
reputation as a drinker fed the myth that he was
an irresponsible writer, yet he was a painstaking
reviser whose fiction went through layers of drafts.
Fitzgerald’s clear, lyrical, colorful, witty style evoked
the emotions associated with time and place. His

prose is recognizable by the warmth of the authorial
voice. When critics objected to Fitzgerald’s concern
with love and success, his response was: “But, my
God! it was my material, and it was all [ had to deal
with” (introduction to 1934 Modern Library edition
of The Great Gatsby; In His Own Time, p. 156). The
chief theme of Fitzgerald’s work is aspiration—the
idealism he regarded as defining American charac-
ter. Another major theme was mutability or loss. As
a social historian Fitzgerald became identified with
“The Jazz Age”: “It was an age of miracles, it was an
age of art, it was an age of excess, and it was an age
of satire” (“Echoes of the Jazz Age”; CU, p. 14).

The Fitzgeralds went to France in the spring of
1924 seeking tranquility for his work. After visit-
ing PARIS and HYERES, they settled in VALESCURE
near ST. RAPHAEL on the RIVIERA. Their marriage
was damaged by Zelda’s involvement with French
naval aviator EDOUARD JOZAN. The extent of
the affair—if it was in fact consummated—is not
known. Fitzgerald’s disillusionment with Zelda and
his lost certainty of her love influenced The Great
Gatsby, which he wrote during the summer and fall.
In August Fitzgerald wrote to LUDLOW FOWLER:
“Thats the whole burden of this novel—the loss of
those illusions that give such color to the world so
that you don’t care whether things are true or false
as long as they partake of the magical glory” (Life in
Letters, p. 78).

On the Riviera the Fitzgeralds formed a close
friendship with GERALD and SARA MURPHY, an
EXPATRIATE couple who lived in luxury on inherited
money, who were noted for their hospitality, and
who were seriously interested in the arts. Fitzger-
ald came to regard Gerald Murphy as his social
conscience, and the Murphys were partial models
for Dick and Nicole Diver in Tender Is the Night.
Fitzgerald summarized his 27th year as “The most
miserable year since I was nineteen, full of terrible
failure and accute miseries. Full of hard work fairly
well rewarded in the latter half and attempts to do
better.”

The Fitzgeralds spent the winter of 1924-25 in
ROME, where he revised GG; they were en route
to Paris from CAPRI when the novel was published
on April 10, 1925. GG marked a striking advance

in Fitzgerald’s technique, utilizing a complex struc-
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ture and a controlled narrative point of view. Much
of the novel’s significance is rooted in is explora-
tion of the American dream. Jay Gatsby—a self-
made man—achieves financial success, but he
doesn’t understand how wealth works in society. He
believes in the promises of America—in “the orgas-
tic future” (p. 141)—but his ambitions are under-
mined by and confused with his illusions about
Daisy Fay Buchanan. Fitzgerald’s achievement
received critical praise and letters of congratulation
from other writers whom he respected. T. S. ELIOT
commented, “In fact, it seems to me to be the first
step American fiction has taken since Henry James”
(December 31, 1925; CU, p. 310). However, sales
of GG were disappointing, though the stage and
movie rights brought additional income.

In Paris Fitzgerald met ERNEST HEMINGWAY—
then unknown outside the expatriate literary
circle—with whom he formed a friendship based
largely on his admiration for Hemingway’s personal-
ity and genius. Fitzgerald tried to promote Heming-
way’s career, but Hemingway condescended to
Fitzgerald and depicted him contemptuously in his
writing. Fitzgerald’s 28th year was “The year of Zel-
da’s sickness and resulting depression. Drink, loaf-
ing + the Murphys.” The Fitzgeralds remained in
France until the end of 1926, alternating between
Paris and the Riviera.

Fitzgerald’s third story collection, All the Sad
Young Men, was published on February 26, 1926.
His strongest collection, it sold well and received
favorable reviews. It included “The Rich Boy,” a
novelette that, like GG, explores how wealth affects
character and how wealth operates in America. It
also included “Winter Dreams” and ““The Sensible
Thing,”” which have close connections with the
novel’s themes of love and loss.

Fitzgerald made little progress on his fourth
novel, a study of American expatriates in France,
provisionally titled “The Boy Who Killed His
Mother,” “Our Type,” and “The World’s Fair.”
During these years Fitzgerald’s alcoholic behav-
ior grew more erratic, and Zelda’s unconventional
behavior became increasingly eccentric. Fitzgerald
summarized his 29th year in his Ledger: “Futile,
shameful useless but the $30,000 rewards of 1924
work. Self disgust. Health gone.”

In December 1926 the Fitzgeralds returned to
America to escape the distractions of France. They
left Scottie with his parents and traveled to HOL-
LYWOOD for a short, unsuccessful stint of screen-
writing in January and February 1927. While in
California, Fitzgerald met and became attracted to
actress LOIS MORAN, triggering quarrels with Zelda;
Moran became the model for Rosemary Hoyt in
Tender Is the Night. He also met MGM producer
IRVING THALBERG, who became the model for Mon-
roe Stahr in The Love of the Last Tycoon.

In March Fitzgerald took a two-year lease on
“ELLERSLIE,” a mansion near WILMINGTON, Dela-
ware. At this time Zelda commenced ballet train-
ing, intending to become a professional dancer, and
she resumed writing. Much of her work appeared
under a joint byline with her husband because mag-
azines insisted, although he identified in his Ledger
which pieces were hers. Fitzgerald was still unable
to make significant progress on his novel. When
they had exhausted the subsidiary-rights money
from GG, he resumed writing magazine stories in
June 1927 after a 15-month break. His Ledger sum-

- .

The Fitzgeralds on the Riviera, 1929. (Bruccoli
Collection of F. Scott Fitzgerald, University of South
Carolina)



8 Critical Companion to F. Scott Fitzgerald

mary for his 30th year reads: “Total loss at begin-
ning. A lot of fun. Work begins again.”

They spent the summer of 1928 in Paris, where
Zelda began ballet training with LUBOV EGOROVA.
Fitzgerald financed the trip with the Basil Duke
Lee series of stories based on his own adolescence.
He summarized his 31st year in his Ledger thus:
“Perhaps its the Thirties but I can’t even be very
depressed about it.” They returned to Ellerslie in
October and remained there until March 1929;
then they returned to France, living first in Paris
and then on the Riviera. Zelda wrote a series of
stories about gitls for College Humor to pay for her
renewed ballet lessons, but her intense training
damaged her health and estranged them. Fitzger-
ald wrote stories that explored marriage problems
and the influence of Europe on Americans. In July,
he reported to Perkins that he was working on a
new angle for his novel, probably indicating that he
had dropped the matricide plot and had begun the
version about movie director Lew Kelly, which he
also later abandoned. Fitzgerald’s Ledger summary
reads: “Thirty two Years Old (And sore as hell
about it) Ominous No Real Progress in any way +
wrecked myself with dozens of people.”

The Fitzgeralds traveled to NORTH AFRICA in
February 1930, and he began to write a five-story
series about self-destructive debutante Josephine
Perry, developing a key concept in “Emotional
Bankruptcy”: Squandering one’s emotional capital
on trivial relationships leaves one unable to respond
to the things that are worthy of deep emotion. This
idea would resurface in “Babylon Revisited” and
Tender Is the Night.

In April 1930 Zelda suffered her first breakdown.
She was treated at MALMAISON CLINIC outside
Paris and VAL-MONT CLINIC in GLION, SWITZER-
LAND, before entering PRANGINS CLINIC in Nyon,
Switzerland, in June, remaining there until Sep-
tember 1931. Fitzgerald commuted between Paris
and Switzerland, staying in hotels in Glion, Vevey,
Caux, Lausanne, and Geneva before settling in
Lausanne in the fall. Scottie stayed with her gov-
erness in Paris. Fitzgerald again suspended work on
his novel as he wrote short stories to pay for Zelda’s
psychiatric treatment. His terse summary for his
33rd year notes: “The Crash! Zelda + America.”

Fitzgerald’s peak story fee of $4,000 from The
Saturday Evening Post may have had in 1929 the
purchasing power of $40,000 in 1994 dollars. None-
theless, the general view of his affluence is dis-
torted. Fitzgerald was not among the highest-paid
writers of his time; his novels earned comparatively
little, and most of his income before he went to
Hollywood came from magazine stories. During the
1920s his income from all sources averaged under
$25,000 a year—good money for that time, but
not a fortune. Scott and Zelda Fitzgerald did spend
money faster than he earned it; the author who
wrote so eloquently about the effects of money on
character was unable to manage his own finances.

Fitzgerald traveled to America in January 1931
to attend his father’s funeral and to report to the
Sayres about Zelda’s condition. He returned to
Europe in February and divided his time between
Paris and Switzerland. Zelda began to improve,
and she began to receive leave from Prangins to
travel with her husband; in June they spent two
happy weeks with Scottie at Lake Annecy, France.
Fitzgerald’s Ledger summary for his 34th year indi-
cates her progress: “A Year in Lausanne. Waiting.
From Darkness to Hope.”

Zelda was discharged from Prangins in Sep-
tember 1931; the Fitzgeralds returned to America
and rented a house in Montgomery, where Fitzger-
ald began to replan his novel. He made a second
unsuccessful trip to Hollywood alone in November
and December. Zelda’s father died in November,
but she handled it well. In January 1932 Fitzger-
ald took Zelda to ST. PETERSBURG, Florida, for her
asthma, and she suffered her second breakdown. In
February she entered the PHIPPS CLINIC of JOHNS
HOPKINS UNIVERSITY HOSPITAL in BALTIMORE. She
spent the rest of her life as a resident or outpatient
of sanatoriums.

In 1932, while a patient at Phipps, Zelda rap-
idly wrote Save Me the Waltz. Her autobiographical
novel generated considerable bitterness between
the Fitzgeralds, for he regarded it as preempting
the material that he was using in his novel-in-prog-
ress. In May Fitzgerald rented “LA PAIX,” a house
outside Baltimore, where he resumed work on his
fourth novel, Tender Is the Night. His notes show
that Zelda’s illness, which supplied many of the




Biography 9

details for Nicole Diver’s illness, was the determin-
ing factor in his final approach to the novel, as
well as providing the emotional focus for the work.
The preliminary material also demonstrates that
the published novel did not begin with Fitzgerald’s
1932 work but rather developed through the long
process of composition, salvaging portions of the
early Melarky drafts. Zelda was discharged from
Phipps in June 1932, and her novel was published
in October. Fitzgerald’s 35th-year summary indi-
cates the ups and downs of the year: “Recession
+ Procession Zelda Well, Worse, Better. Novel
intensive begins.”

The VAGABOND JUNIOR PLAYERS produced
Zelda’s play Scandalabra in Baltimore in summer
1933. Fitzgerald summarized his 36th year thus:
“A strange year of Work + Drink. Increasingly
unhappy.—Zelda up + down. Ist draft of novel
complete Ominous!” Fitzgerald rented a house in
Baltimore in December, and in February 1934 Zelda
returned to Phipps after her third breakdown. She
was transferred to CRAIG HOUSE in Beacon, New
York, in March and then to SHEPPARD-PRATT HOs-
PITAL in Towson, Maryland, in May.

Tender Is the Night was serialized in SCRIBNER’S
MAGAZINE from January through April 1934 and
was published in book form on April 12. The nine-
year gap between the publication of GG and TITN
created tremendous anticipation, but Fitzgerald’s
most ambitious novel was a commercial failure,
and its merits were matters of critical dispute. Set
in France during the 1920s, TITN examines the
deterioration of Dick Diver, a brilliant American
psychiatrist, during the course of his marriage to
a wealthy mental patient. Fitzgerald’s depiction of
Dick’s decline illuminates his own sense of a loss of
purpose after the success of GG, as later chronicled
in his 1936 “Crack-Up” essay. The two men share
an emotional bankruptcy marked by drinking, a
dislike of people, an increasing bigotry, and dif-
ficulty in completing the books they are writing.
The novel explores Fitzgerald’s wasted genius with
a mixture of pity and contempt as he judges himself
and Dick.

Since the income from TITN did not solve his
financial problems, Fitzgerald resumed writing sto-
ries. In April he began work on a historical novel

composed of connected stories that he could sell
separately. “The Castle” was set in ninth-century
France, and the four of eight planned stories that
Fitzgerald wrote are some of his worst writing. He
continued writing stories for the Post and found
a new market for stories and essays in ESQUIRE,
a men’s magazine. His 37th year was the last for
which he wrote a summary: “Zelda breaks, the
novel finished. Hard times begin for me, slow but
sure. Ill health throughout.”

Fitzgerald’s fourth story collection, Taps at Rev-
eille, was published on March 20, 1935. It was a Lit-
erary Guild alternate in June and received mostly
favorable reviews. It included a selection of Basil
and Josephine stories as well as the strong stories
“The Last of the Belles” and “Babylon Revisited,”
but Fitzgerald omitted other good stories such as
“One Trip Abroad,” “The Swimmers,” and “Jacob’s
Ladder” because he had borrowed material from
them for TITN.

The 1935-37 period—a time when Fitzgerald
was ill, drunk, in debt, and unable to write com-
mercial stories—is known as “the crack-up” from
the title of a 1936 essay in which he analyzed his
own emotional bankruptcy. This was the first of
three confessional articles, including “Pasting It
Together” and “Handle with Care,” which Fitzger-
ald wrote for Esquire after the publication of TITN.
Reaction to the “Crack-Up” series was largely nega-
tive: Magazine editors and movie people distrusted
Fitzgerald’s ability to deliver good work, and his
friends found the articles embarrassing. During
these years he moved back and forth from Balti-
more to hotels in the region near ASHEVILLE, North
Carolina, where in 1936 Zelda entered HIGHLAND
HOSPITAL. After Baltimore Fitzgerald did not main-
tain a home for Scottie. When she was 14, she went
to boarding school, and the Obers became her sur-
rogate family. Nonetheless, Fitzgerald functioned as
a concerned father by mail, attempting to supervise
Scottie’s education and to shape her social values.
Fitzgerald’s mother died in September 1936.

Fitzgerald went to Hollywood alone in July 1937
with a six-month Metro-Goldwyn-Mayer contract
at $1,000 a week. He received his only screen
credit for adapting THREE COMRADES (1938), and
his contract was renewed for a year at $1,250 a
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week. This $91,000 from MGM was a great deal
of money during the late Depression years when
a new Chevrolet coupe cost $619; nevertheless,
although Fitzgerald paid off most of his debts, he
was unable to save. His trips East to visit Zelda
were disastrous.

In California Fitzgerald fell in love with movie
columnist SHEILAH GRAHAM; their relationship
endured despite his benders. In September 1937 he
visited Zelda in Asheville, and they spent four days
in South Carolina; they spent Easter 1938 together
in Virginia. After MGM dropped his option at the
end of 1938, Fitzgerald worked as a freelance script-
writer and wrote short-short stories for Esquire. In
April 1939 the Fitzgeralds traveled to Cuba, where
he went on a bender; he was hospitalized in New
York before returning to California. This trip was
the last time the Fitzgeralds were together.

Fitzgerald began his Hollywood novel, The Love
of the Last Tycoon, in 1939; his attempt to sell
serial rights to COLLIER’S in September failed. He
wrote the Pat Hobby stories to fund his work on
the novel, and they provided an outlet for some of
the bitterness Fitzgerald felt about his experiences
in Hollywood. He had written more than half of
a working draft of his fifth novel when he died of
a heart attack in Graham’s apartment on Decem-
ber 21, 1940. Zelda Fitzgerald perished in a fire in
Highland Hospital in 1948.

Fitzgerald wrote in his notes for the novel, “I am
the last of the novelists for a long time now” (Note-
books, #2001). This conception of himself may be
illuminated by the character of Monroe Stahr, the
last tycoon, a self-made man who represents integ-
rity, honor, courage, and responsibility and who

shares Fitzgerald’s allegiance to traditional Ameri-
can ideals. Even in its unfinished state, LOLT is
an excellent Hollywood novel because it captures
and expresses the scope of the movies and the last-
frontier quality of the old Hollywood. Rather than
condemning Hollywood and the movies, Fitzgerald
portrays a heroic producer—a movie executive as
creative artist committed to raising the standards of
artistic taste in the industry.

Fitzgerald’s Princeton friend Edmund Wilson
edited the unfinished manuscript, which was pub-
lished on October 27, 1941, as The Last Tycoon; the
volume included five of Fitzgerald’s stories: “May
Day,” “The Diamond as Big as the Ritz,” “The Rich
Boy,” “Absolution,” and “Crazy Sunday.” Most of the
reviews were favorable, and the positive responses of
Stephen Vincent Benét and JAMES THURBER may
have contributed to the Fitzgerald REVIVAL.

F. Scott Fitzgerald died believing himself a fail-
ure. The obituaries were condescending, and he
seemed destined for literary obscurity. The first
phase of the Fitzgerald resurrection—"revival” does
not adequately describe the process—occurred
between 1945 and 1950. By 1960 he had achieved
a secure place among America’s enduring writers:
The Great Gatsby, a work that seriously examines
the theme of aspiration in an American setting,
defines the classic American novel.

—Matthew J. Bruccoli

(revised and augmented from F. Scott Fitzgerald:
A Life in Letters [New York: Scribners, 1994] with
permission of Scribner, an imprint of Simon &

Schuster)
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“Absolution”

Fiction. Written June 1923. The AMERICAN MER-
CURY, 2 (June 1924), 141-149; All the Sad Young
Men; The Last Tycoon.

Young Rudolph MILLER tells a lie in confession
and is afraid to take communion. His father forces
him to go to confession again, where he chooses not
to confess the previous day’s lie. He visits Father
Adolphus Schwartz to unburden himself. Although
he is frightened by the deranged priest’s ravings, he
senses a confirmation of his conviction of a glam-
our separate from God.

CRITICAL COMMENTARY

An event from Fitzgerald’s youth provided the
source for this story. He noted in his Ledger for Sep-
tember 1907: “He went to Confession about this
time and lied by saying in a shocked voice to the
priest ‘Oh no, I never tell a lie”” (p. 162).

There has been much speculation on the rela-
tionship between “Absolution” and The Great
Gatsby. Fitzgerald wrote to MAXWELL PERKINS that
he had planned the material as the “prologue of the
novel” (June 18, 1924; Life in Letters, p. 76; Scott/
Max, p. 72). He also wrote that it was intended to
be “a picture of his [Gatsby’s] early life” but that
he cut it “to preserve the sense of mystery” (to
John Jamieson, April 15, 1934; Letters, p. 509).
Although these statements seem to support the
general assumption that Rudolph Miller is young
Jimmy Gatz (Jay Gatsby), it is not clear that they
are truly the same character from the same work
of fiction. Fitzgerald’s 1922 plan for the novel that
became GG included a “catholic element” that is
absent from the published novel although central
to the short story (c. June 20, 1922; Life in Let-
ters, p. 60; Scott/Max, p. 61); in fact, a Lutheran
minister conducts Gatsby’s funeral. “Absolution”
may have been salvaged from a version of the
novel that Fitzgerald discarded before approach-
ing it from “a new angle,” by which he meant a
new plot (c. April 10, 1924; Life in Letters, p. 67;
Scott/Max, p. 69).

It is safest to regard Rudolph Miller as an early
treatment of the character who became Jay Gatsby,

with whom he shares a romantic disposition. Both
Rudolph and young Jimmy Gatz find their fantasy
lives more satisfying than their real lives. Both imag-
ine that they are not really the sons of their parents.
Both create alternate, more glamourous personali-
ties for themselves—]Jimmy Gatz as Jay Gatsby and
Rudolph Miller as Blatchford Sarnemington. In short,
both aspire to a more romantic and fulfilling life.

The story’s structure comprises five sections. The
first section introduces the troubled priest, Father
Schwartz, and the beginning of Rudolph’s account
of his false confession three days ago. Sections 2—4
flash back to Rudolph’s false confession and his sub-
sequent interactions with his father; then Section 5
shifts back to Rudolph’s present-time conversation
with Father Schwartz and his ultimate absolution.

Father Schwartz shares Rudolph’s (and Gatsby’s)
dissatisfaction with life. He weeps because he is
“unable to attain a complete mystical union with
our Lord.” He is disturbed by the sights, sounds,
and scents of life on the street, and he finds “no
escape from the hot madness of four o’clock.” Even
the wheat is “terrible to look upon,” the carpet pat-
tern sparks thoughts of “grotesque labyrinths” (p.
259), and his study is “haunted” (p. 260). During
Rudolph’s conversation with Father Schwartz, the
priest notices the boy’s remarkable eyes and recog-
nizes that like him, Rudolph yearns for more from
life. Schwartz deals with his dissatisfaction in a dif-
ferent way than Rudolph and Gatsby do, however.
Rather than imagining and creating a finer life for
himself, he goes mad.

Rudolph’s heroic ambitions and his pride in his
sins are interwoven. When he confesses that he has
not believed he was the son of his parents, he “airily”
identifies the reason as “just pride” (p. 262). When
he lies by telling Schwartz that he never lies, he
briefly tastes “the pride of the situation” before real-
izing that “in heroically denying he had told lies” he
had committed the terrible sin of lying in confession
(p. 263). He recognizes this as a “bad mistake,” but
rather than worrying about it, he escapes into his
heroic personality of Blatchford Sarnemington, who
lives “in great sweeping triumphs,” and a “suave
nobility” flows from him (p. 263).

A turning point comes for Rudolph when he goes
again to confession and chooses not to confess the
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lie. He realizes that he will never again easily be able
to put the “abstraction” of religion before “the neces-
sities of his ease and pride” (p. 267). He crosses “an
invisible line” and becomes aware that his isolation
applies not only to the times when he is Blatchford
Sarnemington but to “all his inner life” (pp. 267—
268). He has previously made light of his ambitions,
shames, and fears, but now he realizes that these
things are his true self, and everything else has been a
false front presented to the world of convention.

Nevertheless, Rudolph is still a little afraid of
God. He fears that God will strike him down dur-
ing the communion service, and, in a paragraph
reminiscent of Nathaniel Hawthorne’s writings, he
hears “the sharp taps of his cloven hoofs” on the
church floor and senses “a dark poison” in his heart
(p. 269). He feels less frightened, however, after
telling his story to Father Schwartz.

Rudolph has come to Father Schwartz to confess
his sins and be cleared of blame and consequences.
But rather than offering the religious absolution
the boy seeks, the priest finally breaks down and
remarks, “When a lot of people get together in the
best places things go glimmering” (p. 270). He warns
the boy not to get up close, “because if you do,
you'll only feel the heat and the sweat and the life”
(p. 271). Rudolph senses that the man is crazy, yet
when Schwartz reiterates his point, Rudolph thinks
of Blatchford Sarnemington, recognizing that for
some people, the life of their dreams is superior to an
unsatisfactory reality.

In the priest’s ravings, Rudolph senses an abso-
lution of a different kind—a confirmation of his
conviction “that there was something ineffably gor-
geous somewhere that had nothing to do with God”
(p. 271). In fact, Rudolph comes to believe that
God must have understood the heroic nature of his
attempt to brighten his confession with a lie. Fitzger-
ald describes the connection in a hallmark passage:

At the moment when he had affirmed immacu-
late honor a silver pennon had flapped out into
the breeze somewhere and there had been the
crunch of leather and the shine of silver spurs
and a troop of horsemen waiting for dawn on a
low green hill. The sun had made stars of light
on their breastplates like the picture at home of
the German cuirassiers at Sedan. (p. 271)

As the story ends, Father Schwartz collapses
helplessly into madness, but Rudolph Miller—
absolved of convention rather than sin—goes forth
committed to a romantic life of aspiration, heroism,
nobility, and glamour.

CHARACTERS

Miller, Carl Rudolph Miller’s ineffectual father,

a freight agent.

Miller, Mrs. Carl Rudolph Miller’s mother.

Miller, Rudolph Eleven-year-old boy who cre-
ates for himself an alternate persona named Blatch-
ford Sarnemington and who is frightened over the
implications of having told a lie in confession. His
encounter with the deranged Father Adolphus
Schwartz confirms his sense of a glamour separate
from God. Rudolph is probably an early treatment
of the GG character Jimmy Gatz (Jay Gatsby).

Schwartz, Father Adolphus Deranged priest
whose ravings confirm Rudolph Miller’s sense of
the existence of a glamour separate from God.
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University of Wisconsin Press, 1982), 209-216.

Stewart, Lawrence D. “Absolution’ and The Great
Gatsby,” Fitzgerald/Hemingway Annual 5 (1973),
181-187.

“Adjuster, The”

Fiction. Written December 1924. REDBOOK 45
(September 1925), 47-51, 144-148; All the Sad
Young Men.

Luella Hemple tells her friend Ede Karr that
she is bored with her baby and that she believes
she and her husband are drifting toward divorce.
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That night Charles Hemple brings home Doctor
Moon to talk with his wife. While Moon is inform-
ing Luella that trying to live her kind of life has
been too great a strain for her husband, Charles
suffers a nervous collapse, and Luella is forced to
assume new responsibilities around the household.
Some time later their baby dies, and after the baby’s
funeral, Doctor Moon informs Luella that Charles
is nearly well. She sees this as an opportunity to
escape to a new life, but Moon compels her to stay
with her husband. The Hemples resume a normal
life together and have two more children. Doctor
Moon informs Luella that she has grown up and no
longer needs him and that she must be responsible
for making her home happy.

CHARACTERS

Danski, Mrs. Charles and Luella Hemple’s cook,
who quits her job because it is too difficult. Luella
refuses to pay her.

Hemple, Charles Luella Hemple’s husband, who

suffers a nervous collapse.

Hemple, Chuck Charles and Luella Hemple’s
young son, who dies some time after his father’s
nervous collapse.

Hemple, Luella Bored and selfish young wife
who learns responsibility after her husband, Charles
Hemple, suffers a nervous collapse.

Karr, Ede (Mrs. Alphonse Karr) Luella Hemp-
le’s friend, who listens to Luella’s tale of boredom

with her child and husband.

Moon, Doctor Mysterious doctor whom Charles
Hemple asks to speak to his wife, Luella Hemple.
Moon urges a sense of responsibility upon Luella and,
when he believes she has finally grown up, tells her
she must be responsible for making her home happy.

“Adolescent Marriage, The”

Fiction. Written December 1925. The SATURDAY
EVENING PosT 198 (March 6, 1926), 67, 229-230,
233-234; The Price Was High.

George Wharton asks Chauncey Garnett to
help with his daughter, Lucy Clark, who ran away
to marry Garnett’s employee Llewellyn Clark but
left him after a month. After talking with both
Lucy and Llewellyn, who refuse to be reconciled,
Garnett tells the Whartons that he has arranged an
annulment for the couple. Garnett urges Llewellyn
Clark to enter an architectural competition, and
Clark’s plan for a suburban bungalow wins the
prize. Garnett tells Clark that Lucy plans to marry
a man named George Hemmick, but after Clark’s
bungalow is built, he realizes that he still loves
Lucy and that he had designed the house with her
in mind. Garnett brings Lucy, who is pregnant, to
Clark and reveals that he had never gotten the
annulment.

CHARACTERS

Clark, Llewellyn Young architect who tempo-
rarily separates from his wife, Lucy Wharton Clark.

Clark, Lucy Wharton Sixteen-year-old girl who
elopes with 20-year-old Llewellyn Clark. She leaves
him because she considers him selfish, but they are
reunited.

Garnett, Chauncey Elderly architect who inter-
venes to save the marriage of Lucy and Llewellyn

Clark.

Wharton, Elsie Lucy Wharton Clark’s mother,
who is distressed by her daughter’s elopement and
separation.

Wharton, George Lucy Wharton Clark’s father,
who asks his friend Chauncey Garnett to intervene
to save Lucy’s marriage.

“Afternoon of an Author”

Autobiographical essay. ESQUIRE 6 (August 1936),
35, 170; Afternoon of an Author.

Description of a tired and lonely author who is
trying to come up with an idea for a story. When the
author notices a high-school girl and boy with their
attention fixed on each other, he is moved by their
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isolation: “He knew he would get something out of
it professionally, if only in contrast to the growing
seclusion of his life and the increasing necessity of
picking over an already well-picked past” (AOAA,
p. 182). Fitzgerald was undecided whether to clas-
sify this piece as nonfiction or a story.

Afternoon of an Author:

A Selection of Uncollected
Stories and Essays

With introduction and notes by Arthur Mizener.
Princeton, N.J.: Princeton University Library,
1957; New York: SCRIBNERS, 1958; London: Bod-
ley Head, 1958. Contents: “A Night at the Fair,”
“Forging Ahead,” “Basil and Cleopatra,” “Princ-
eton,” “Who’s Who—and Why,” “How to Live
on $36,000 a Year,” “How to Live on Practically
Nothing a Year,” “How to Waste Material,” “Ten
Years in the Advertising Business,” “One Hundred
False Starts,” “Outside the Cabinet-Maker’s,” “One
Trip Abroad,” “I Didn’t Get Over,”” “Afternoon
of an Author,” “Author’s House,” “Design in Plas-
ter,” “Boil Some Water—Lots of It,” “Teamed with
Genius,” “No Harm Trying,” “News of Paris—Fif-
teen Years Ago.”

“Air Raid”

In March 1939 Fitzgerald worked for producer Jeff
Lazarus at Paramount with DONALD OGDEN STEW -
ART on “Air Raid” for Madeleine Carroll (1906—
87), but the movie was not made.

“Alcoholic Case, An”

Fiction. Written December 1936. ESQUIRE 6 [7]
(February 1937), 32, 109; Stories.

A nurse contemplates quitting the case of an
alcoholic cartoonist, but after her agency has dif-
ficulty locating a replacement for her, she decides to

return to the job because she likes the man and feels
a duty to live up to the ideals of her profession.

CHARACTERS

cartoonist (unnamed) Alcoholic who throws and
breaks a bottle of gin when his nurse tries to keep it
from him.

Hixson, Mrs. Agent who unsuccessfully tries to
find a replacement for the nurse who wishes to give
up the case of the alcoholic cartoonist.

nurse (unnamed) Woman who considers giving
up the case of the alcoholic cartoonist to whom
she is assigned but who goes back to him when her
agent is unable to find a replacement for her.

“Aldous Huxley’s ‘Crome
Yellow’”

Review. St. Paul Daily News, February 26, 1922,
feature section, p. 6; In His Own Time.

Fitzgerald designates Huxley (1894-1963) “after
Beerbohm, the wittiest man now writing in English”
(In His Own Time, p. 129). He describes this satiri-
cal novel about an English country house party as
“the sort of book that will infuriate those who take
anything seriously, even themselves” (p. 129).

All the Sad Young Men

Story collection. New York: Charles SCRIBNER’S
Sons, 1926. Dedication: “TO RING AND ELLIS
LARDNER.” Contents: “The Rich Boy,” “Winter
Dreams,” “The Baby Party,” “Absolution,” “Rags
Martin-Jones and the Pr-nce of W-les,” “The
Adjuster,” “Hot and Cold Blood,” “The Sensible
Thing,” and “Gretchen’s Forty Winks.” Fitzger-
ald originally considered calling the collection
“Dear Money.” Published on February 26, 1926
in a first printing of 10,100 copies at $2.00, with
a dust jacket illustrated by Cleon (CLEONIKES
DAMIANAKES).
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The volume sold well, with three printings totaling
16,170 copies in 1926. All the Sad Young Men was
Fitzgerald’s strongest story collection and received
favorable reviews. The unsigned review in The
Bookman noted: “As F. Scott Fitzgerald continues
to publish books, it becomes apparent that he is
head and shoulders better than any writer of his
generation” (“The Best of His Time,” The Bookman
63 [May 1926], 348-349; F. Scott Fitzgerald: The
Critical Reception, p. 272).

“Ants at Princeton, The”

Satire. ESQUIRE 5 (June 1936), 35, 201.

Account of PRINCETON UNIVERSITY admitting
ants to the student body, with a focus on an unusu-
ally large ant who starred on the football team.

Apprentice Fiction of E Scott
Fitzgerald 1909-1917, The

Story collection, edited with introduction by John
Kuehl. New Brunswick, N.J.: Rutgers University
Press, 1965. A collection of Fitzgerald works origi-
nally published in The ST. PAUL ACADEMY NOW AND
THEN, The NEWMAN NEWS, and The NASSAU LITER-
ARY MAGAZINE. Contents: “The Mystery of the Ray-
mond Mortgage,” “Reade, Substitute Right Half,”
“A Debt of Honor,” “The Room with the Green
Blinds,” “A Luckless Santa Claus,” “The Trail of the
Duke,” “Pain and the Scientist,” “Shadow Laurels,”
“The Ordeal,” “The Debutante,” “The Spire and the
Gargoyle,” “Tarquin of Cheepside,” “Babes in the
Woods,” “Sentiment—and the Use of Rouge,” “The
Pierian Springs and the Last Straw,” and Appendix:
“The Death of My Father.”

Assorted Spirits

Play. In F. Scott Fitzgerald’s St. Paul Plays, 1911-1914.

Performed by the ELIZABETHAN DRAMATIC
CLUB on September 8, 1914, at the ST. PAUL
Y.W.C.A. Auditorium and on September 9 at the

WHITE BEAR YACHT CLUB in DELLWOOD, raising
$500 for the Baby Welfare Association. Fitzger-
ald played the role of Peter Wetherby and was
also listed on the program as Stage Manager. A
newspaper article reported that when a fuse blew
during the second performance, Fitzgerald kept
the audience from panic: He “proved equal to the
situation, however, and leaping to the edge of the
stage quieted the audience with an improvised
monologue” (scrapbook, PRINCETON UNIVERSITY
LIBRARY).

SYNOPSIS

Actl

Peter Wetherby, who needs $10,000 to save his
business, offers to sell his house to Josephus Hen-
drix, his second cousin. Hendrix, who knows that
the railroad intends to buy the property, plans to
dress as a devil to prove the house is haunted so
that he can buy it at a low price from Wetherby.
Wetherby hires fortune-teller Madame Zada, who
is his sister, to drive any spirits from the house.
While Hendrix is visiting the Wetherby home,
he gives his cash to Peter’s son, Dickie Weth-
erby, for safekeeping; the maid, Hulda, lets in
Second Story Salle to steal the money. Mean-
while William Chapman, dressed as a devil for a
masquerade ball, mistakenly enters the Wetherby
house, thinking it is the home of his aunt, Miss
Spigot, who has a similar address. There are vari-
ous encounters among the three intruders and
Dickie; his sister, Cecile Wetherby; and Hendrix’s
ward, Clara King.

Act I1

The next morning Dickie tells his father that Hen-
drix’s money has disappeared. Wetherby tells him
he must marry Miss King, an heiress, to save his
business. Salle returns disguised as a book agent
to get the money from Hulda, and two police-
men arrive to apprehend her. The missing money
is found in Chapman’s coat pocket, where Hulda
had stashed it. Hendrix is discovered in his devil
costume; Madame Zada is revealed to be his wife,
Amelia, whom he had left years before, and they
are reunited. Chapman, who is a railroad contrac-
tor, offers Wetherby $15,000 for his house and pro-
poses to Cecile.
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CHARACTERS

Chapman, William Railroad contractor dressed
as a devil who mistakenly enters Peter Wetherby's
home on his way home from a masquerade ball. He
later offers to purchase Wetherby’s house for the
railroad and proposes marriage to Cecile Wetherby.

Hendrix, Josephus Peter Wetherby's second
cousin, who dresses as a devil to prove Wetherby's
house is haunted so that he may buy it at a low
price and resell it to the railroad.

Hulda Peter Wetherby’s Swedish maid, who lets
in burglar Second Story Salle to steal the $10,000
which his guest, Josephus Hendrix, has brought to
purchase his house.

King, Clara Josephus Hendrix’s ward, who
smokes cigarettes and has been engaged three times.
She is unsuccessfully wooed by Dickie Wetherby.

Mulligan  Policeman who enters Peter Wetherby’s
house to apprehend burglar Second Story Salle.

O’Flarity Policeman who enters Peter Wetherby’s
house to apprehend burglar Second Story Salle.

Second Story Salle Burglar whom Peter Weth-
erby’s maid, Hulda, lets into his house to steal
the $10,000 that his guest, Josephus Hendrix, has
brought to purchase the house.

Spigot, Miss Will Chapman’s doting aunt, who
calls on the Peter Wetherbys and thinks they were
all drunk when Hulda, their maid, tells her about
all the “spirits” the previous night.

Wetherby, Cecile Peter Wetherby's daughter,
who is in love with Will Chapman.

Wetherby, Dickie Peter Wetherby's son, a
“hypochondriac with hay fever” who unsuccessfully
woos the visiting Clara King.

Wetherby, Peter Man who is trying to sell his
house to raise the $10,000 he needs to save his
business.

Zada, Madame (Amelia Wetherby Hendrix)
Peter Wetherby’s sister, who earns her living as
a fortune-teller since her husband, Josephus Hen-
drix, deserted her. She and Hendrix are reunited at
the end of the play.

“At Your Age”

Fiction. Written June 1929. The SATURDAY EVE-
NING PosT 202 (August 17, 1929), 67, 79-80; The
Price Was High.

Fifty-year-old Tom Squires admires a young
blonde clerk in a drugstore and is overcome with
a desire to restore youth to his life before it is too
late. He becomes attracted to young Annie Lorry,
who is dating Randy Cambell but who agrees to
go out with Tom several times. When Tom real-
izes that Annie is not really interested in him, he
writes to her mother for permission to court Annie,
knowing that her mother’s refusal will be the spark
that kindles Annie’s interest in a forbidden beau.
When Annie is asked not to participate in the
Junior League show because of her defiance of her
mother, Tom decides he is harming her and leaves
town. However, he is unable to relinquish her and
returns, and they become engaged. When Tom is
forced to wait several hours for Annie’s return from
a car ride with Randy Cambell and realizes that
he and Annie’s mother are of the same genera-
tion with the same attitude toward young Annie’s
behavior, he breaks off his relationship with Annie.

“At Your Age” brought a raise from the Post to
$4,000, Fitzgerald’s top story price. It was prob-
ably based on Fitzgerald’s ST. PAUL friends Oscar
and Xandra KALMAN; Oscar was considerably older
than his wife, Xandra.

CHARACTERS

Cambell, Randy Young man whom Annie Lorry
is dating when she begins to go out with Tom
Squires and who brings her home late after she and
Squires are engaged.

Jaques, Leland Young man whom Tom Squires
asks about Annie Lorry.



“Babes in the Woods” 19

Lorry, Annie Debutante who is briefly engaged
to 50-year-old Tom Squires.

Lorry, Arthur  Annie Lorry’s father.

Lorry, Mabel Tollman Annie Lorry’s mother,
who objects to Annie’s relationship with Tom
Squires.

Squires, Tom Fifty-year-old man who seeks to
restore some youth to his life by dating young Annie
Lorry.

“Auction—Model 1934”

Autobiographical article. ESQUIRE 2 (July 1934),
20, 153, 155; The Crack-Up. Bylined “F. Scott and
Zelda Fitzgerald,” but credited to ZELDA FITZGER-
ALD in Ledger; written by Zelda and revised by
Fitzgerald.

Inventory of the Fitzgeralds’ possessions that
evokes their life during the 1920s and early 1930s.

“Author’s Apology, The”

Tipped-in leaf, signed by Fitzgerald, in about 500
copies of the third printing of This Side of Paradise,
which were distributed at the May 1920 Ameri-
can Booksellers Association meeting; printed text
facsimiled as a keepsake in a limited edition of 50
copies (Columbia, S.C.: MATTHEW ]. BRUCCOLI,
1970); holograph facsimiled in a limited edition
of 200 copies (Kent, Ohio: Kent State Univer-
sity Press, 1971); printed text facsimiled in In His
Own Time.

Includes Fitzgerald’s pronouncement: “My whole
theory of writing I can sum up in one sentence:
An author ought to write for the youth of his own
generation, the critics of the next, and the school-
masters of ever afterward” (In His Own Time, p.
164). The first two paragraphs of “The Author’s
Apology” were revised from “An Interview with F.
Scott Fitzgerald.”

“Author’s House”

Autobiographical essay. ESQUIRE 6 (July 1936), 40,
108; Afternoon of an Author.

Allegorical tour of Fitzgerald’s house, with an
exploration of what influenced him to become a
writer and a description of the circumstances of a
writer’s life.

“Author’s Mother, An”

Fiction. ESQUIRE 6 (September 1936), 36; The Price
Was High.

Mrs. Johnston faints after shopping for a birth-
day present for her son, Hamilton T. Johnston, a
successful author. While in the ambulance, sh